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THE VOICE IN SPEAKING AND SINGING. 


A LECTURE DELIVERED AT STEINWAY HALL, 
By CeEciLia Scotti, 


PROFESSOR OF SINGING AND ELOcUTION. 


A LONG experience in teaching Singing and 
Elocution, both in Italy and England, and the 
invariable success obtained amongst pupils of 
all nationalities and both sexes by the diligent 
practice of certain simple principles, have induced 
me to endeavour to bring these principles before 
the public by means of the following Lecture, 
(an extract from a larger work) first delivered at 
the Steinway Hall before a large and distinguished 
audience. 

Being SO fortunate as to meet unanimous 
approbation, and in compliance with the request 
of numerous friends and pupils to make it more 
generally known in a printed form, I now do so, 
in the hope that my humble efforts will be 
directly brought before musical circles interested 
in the progress of the Arts I plead for, and 
which are, as I seek to prove, so intimately 
bound up with each other. 


ON THE CULTIVATION OF THE VOICE. 


At the present day, when education in every 
branch has made such rapid strides, when the 
general attention is directed to all that is useful, 
productive and agreeable, I trust no apology 
need be made for addressing you on a subject 
which is as vast as it is necessary, and as 
serviceable as it is charming, I mean 


The Training, Correct Production 
and 
Development of the Human Voice 
both in 
Speaking and Singing. 


I propose briefly to show the connection and 
intimate relations which exist between these 
two Arts, and how the cultivation of the one 
materially assists that of the other. 

In the first place, 1 will endeavour to point 
out to your particular notice the extensive 
variety and wonderful importance of the human 
voice. Intimately bound up with the physical, 
intellectual and sentimental being of each. in- 
dividual, it is of the first necessity for the eftire 
human race, in order to enable them to com- 
municate with each other in all the innumerable 
and varied transactions of life. Of what avail, 
indeed, would be the gift of reason without that 
of speech? And let me add, how much more 
interesting and persuasive becomes that speech 
when expressed by a voice at once clear, smooth 
and sweet. 

*... “rg our highest, best and purest pleasures 
— - through the instrumentality of the 
wee and what scope, power and influence 
pe = exercise from the pulpit, the bar, the 
pre the stage? Infinite are its resources, 
me ing its strength, marvellous its flexibility, 
a Foe ag its construction and mode of 
ra pt Pa 0 ge of expressing every feeling, 
and ade of emotion, the highest intensity of 

1on In speaking, how much are its charms 





enhanced when singing, for then, in addition to 
all the rare qualities just enumerated, does it not 
possess the clear, ringing sound of a silver 
cymbal, a wide compass of notes which can be 
modulated at will to reproduce with the purest 
intonation any melody, any gradation of sound 
or interval, and to execute with the greatest ease 
the most rapid passages, scales diatonic and 
chromatic, arpeggios, turns and shakes, vieing in 
sweetness. brilliancy and expression with the 
loveliest song-birds in their native woods, and 
surpassing the dulcet strains of the harp, the 
violin and the flute. 

Having mentioned a few of the valuable 
qualities possessed by the human voice, which is 
incontestably one of the most controllable and 
most perfectible organs of mankind, I shall now 
ask why it is that we have not so great a number 
and such a continuous succession of famous 
singers as existed during the XVII. and XVIII. 
centuries ? 

History informs us that the ancient Greeks 
were extraordinary and renowned orators, more- 
over that sweet singing, accompanied by the 
lyre and similar musical instruments, was general 
among them, and mention is made of the 
important fact that public speakers were very 
careful to practise their Singing Exercises in the 
early morning, in order to prepare their voice for 
the easy delivery of their harangues. 

History again tells us that the Romans, no less 
distinguished for their oratory than the Greeks, 
took great pains to cultivate the voice. The 
story is even told that when proceeding to 
harangue the public in the open air, Caius 
Gracchus was followed by a slave bearing a 
small wind instrument (a kind of flute probably) 
with which he gave his master the exact keynote 
in which to pitch his voice, so that he might 
sustain it until the end of his discourse, and make 
himself well heard by all around. Now, though 
the Greeks and Romans have left us no insight 
into the method they themselves pursued in 
the cultivation of the voice, these facts afford 
indubitable proof of the value they attached to 
such a training. 

But the art of voice production, like all the 
other arts and sciences, was doomed for a time to 
be lost and forgotten. 

Let me pass over the intermediate stages by 
which the arts finally re-asserted themselves, and 
let me dwell for a moment upon the rise and 
progress of the one art with which we are chiefly 
concerned. 

Italy was the birth-place of song. Her sunny 
clime, her fruitful soil, the artistic temperament 
of her gifted sons, her euphonious and musical 
language, all contributed to develop in the highest 
degree, and with the greatest perfection, those 
vocal powers which are the privilege, ornament, 
and distinguishing characteristic of the human 
race. 

Amongst the Italians, the art of singing took 
its origin in the churches, vast, stone edifices 
where, untrammelled, the voice swelled forth in 
pure and solemn cadences, expressive only of the 
grand and the sublime. Holy calm and reveren- 
tial awe, excited by the pious surroundings of the 
holy places, inspired genius to create musical 
productions worthy of the service they celebrated, 
Thus concerted vocal music took its rise, 
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flourished, and attained 
excellence. 

But everything has its day, and so it chanced 
even with religious enthusiasm. 

It gradually dawned upon some enterprising, 
though less pious minds, that vocal music might 
be made available for secular purposes and be 
made to pay. Sothe opera had its birth. 


(To be continued.) 


its highest point of 


CONCERTS. 


CuiFton.—Mrs. Roeckel, whose name is well- 
known in association with active work in 
connection with deserving and charitable objects, 
recently gave a pianoforte recital in the Alexandra 
Hall, Clifton, for the benefit of the Bristol 
Benevolent Institution, to a numerous audience. 
The programme consisted exclusively of the 
works of female composers. Mrs. Villiers and 
Miss Catherine Grace were the vocalists, and 
Miss Farler rendered important service in the 
same department. Mrs. Roeckel’s performance 
of the many pieces allotted to her, was such as 
to accentuate her high reputation as a musician 
and composer, and at the same time it gave the 
audience convincing proof of her great physical 
endurance. Applause greeted her at the termi- 
nation of each selection, and she had to respond 
to several encores. In addition to her own 
compositions, comprising ‘“‘ Handelian Dance,” 
** Danse Russe” and ‘* Summer Waves,” which 
gave much pleasure, selections were taken from 
the works of Mrs. Meadows White, Mrs. Joseph 
Robinson, Kate Loder (Lady Thompson), Mrs. 
Arthur Goodeve, Madame Schumann, Fanny 
Hensel, Agnes Zimmermann, Lillie Albrecht, 
Virginia Gabriel, M. A. Dale, C. A. Ranken, 
Frances Allitsen, Florence May, Madame Oury, 
Mary Travers, Alma Sanders, Maude Valerie 
White, C. Zeltner, and Mrs. John Macfarren. 
Of the vocalists each performed her part 
admirably, Mrs. Villiers and Miss Farler being 
encored. One of the songs sung by the former 
(‘‘ Remember me,”) was the musical composition 
of Mrs. Roeckel, and Mrs. Villiers’ rendering of it 
was much appreciated, the last verse being 
repeated in response to a recall. The recital 
finished with Madame Sainton-Dolby’s brilliant 
duet from ‘‘ St. Dorothea,” played with great 
effect by Mrs. Roeckel and her pupil, Miss Mary 
Parnell. As Mrs. Roeckel generously undertook 
to pay all the expenses of the concert, the 
amount derived from the sale of tickets, which 
goes undiminished to the Benevolent Institution, 
was very considerable. 

GrosvENok Cuorat Socirry.—The 161st monthly 
Hall, 
Buckingham Palace Road, by the above Society, under 
the able direction of Mr. David Woodhouse, before a 
large audience, who thoroughly appreciated the efforts 


concert was recently given at the Grosvenor 


The second 
part of the programme consisted of Mr. F. H. Cowen's 
cantata, *‘ The Rose Maiden,” which was sung in first 
rate style, as the cantatas usually are by this well-known 


of the various artists to make it a success. 


The soloists were Miss Louise Bond (soprano), 
Miss Annie Layton (contralto), Mr. Iver McKay (tenor), 
and Mr. A. J. Layton (baritone). , 


NEW MUSIC. 


(FRANCIS Bros. AND Day.) 


Danse des Lutins, for piano. By J. L. Gardner.. 
A bright and merry little dance in G, easy to 
play, and suitable for beginners, though not to be 
despised by advanced players. 


Beatrice Gavotte. By Celian Kottaun. 

One of the best of the many pieces called forth 
by the Royal Wedding. The strain is catching, 
and will surely be popular. 


(WEEKES AND Co.) 


Nur Eines (Only One). 
Ehrenfechter. 

A simple melody set to touching words (in Ger- 
man). The change to the relative minor is 
effective, returning to the original key on the 
words, ‘ Eines, was verloren, Niemand bringt 
zuriick.””. The composer should issue an English 
edition. This song is well worth learning. 


Song. By G. A.. 


Gentle Sleep. Part song composed by Herbert 
Baines (No. 43 of Messrs Weekes and Co.'s 
series of glees and part songs). 

A pleasant little part song, written in a quiet 
vein, as befits the subject. The constant change 
of key in the first solo is very appropriate to the 
longing for rest expressed by the words. 


(Lonpon Music PUBLISHING Co.) 


An Autumn Song. By Gerard F. Cobb. 
Versailles. Song in Minuet form. By Gerard 
F. Cobb. 

We have before had the pleasure of speaking 
well of Mr. Cobb’s work, and the two songs 
before us are quite up to his mark. The first, set 
to excellent words by Mr. Arthur Platt, of 
Trinity College, Cambridge, is a good song in 
B flat 4 time, and Mr. Cobb has given forcible 
expression to the sombre words of the poem. 
The second, a ‘*‘ song in minuet form,’ has about 
it all the quaint grace of the stately minuet of the 
era of the Bourbons, to which the song relates.. 
The accompaniment is exceedingly simple, as 
befits the theme, consisting of the mere harmoni- 
sation of the melody. In both songs Mr. Cobb 
has happily caught the spirit of his words. 


Magnificat and Nunc Dimittis in G. 
Claude Ridley. 

Three Gregorian Tones are introduced into 
these services, which are mostly in unison, with 
independent accompaniment for the organ. Mr. 
Ridley has produced a very effective service, well 
within the reach of parish choirs. 


Pretty Trifles. By S. Claude Ridley. 

Six little pieces for very small students, on the 
principle of “line upon line, here a little and 
there a little.” The titles are ‘‘ Katie’s Birthday 
Song,” ‘‘Celia’s Gavotte,” ‘“‘ Cissy’s Waltz," 
‘“‘ Reginald’s March,” “ Nellie’s Schottische, 
and “ Blanche’s Polka.” All are good, and fitted 
to attract the attention of the children. Parents 
like to hear them “ play a piece,” and here are 
some nice pieces to play. 

Down Channel. Nautical Song. By S. Claude 


By S. 





Ridley. 


—— 
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A song witha genuine nautical ring about it, 
and an accompaniment with a well defined 
rhythm. In a mixed audience an encore for 
“Down Channel” would be certain if it were well 
rendered. 


(MARSHALL & Co.) 


Elderly People. Song by Ed. St. Quentin. 

A quaint ditty, telling how two old people 
prophesied evil days for young lovers, and how 
the latter rendered the prediction null and void 
by their true and tried love. This is ‘‘a song 
with a story,” and is sure to please. 


When the Children are Asleep. Song by W. M. 
Hutchinson. 

This song will fully sustain Mr. Hutchinson’s 
reputation as a writer of popular songs. The 
words are touching, and are set to excellent 
music. 


(MARRIOTT & WILLIAMS.) 


If I a bird could be. Song (translated from the 
German) composed by W. C. Levey. 

The music of this song, from the pen of Mr. W. 
C. Levey, is excellent, but we could wish that he 
had obtained (as he easily might have done) a 
more faithful translation of the German words. 
The exigencies of rhyme are of course imperative, 
but the sense of the original is quite as important. 
For example, the following translation is far from 
the meaning of the original :— 


Und auch zwei Fliiglein hatt’ 
With wings I would not fear 


Flég’ ich zu dir 
To fly to thee, 
and on the repetition of the words “ Flég ich zu 
dir,” the English gives ‘“‘ And rest with thee’’! 
In the second stanza, at the occurrence of the 
words ‘‘ Und red’ mit dir,” they are translated 
“TI talk with thee,” but on repetition they are 
given as “I dream of thee.” In the third stanza 
we have this strange translation— 
Kein’ Stunde in der Nacht 
Each hour my heart desponds, 
Da nicht mein Herz erwacht, 
At night when still awake 
An dich gedenkt 
It ever longs 
An dich gedenkt 
To break those bonds. 
Why not have kept closer to the original, and 
said something of this kind— 


“There is no hour of night 
But finds my heart awake 
To think of thee!” 


We are sorry to have to point out these things, 
but we cannot help thinking that a translation so 
faulty should not have been allowed to get into 
print, 


(E. Donajowsk1.) 


Two Intermezzos for the Organ. No.1, L’Esperance, No. 
2, Les Ondées d’Avril. Composed by Eugéne Favet 
(Besancon), 

Two charming little compositions quite new in style 
and form. No. 1, L’Esperance commences with a smooth 
flowing melody in D, and in twelve-quaver time, the long 
accented notes being accompanied by reiterated chords 
i @ manner similar to Oesten’s well-known “ Maibliime.” 
The combination recommended for this is Great Organ 





eight feet flue stops coupled to Full Swell, with Pedal 
sixteen feet coupled to Great. This is followed by a light 
chromatic melody in A, which modulates to F, and returns 
to the original key, a very beautiful effect being produced 
by the introduction of a descending chromatic scale 
passage in the inner part. This melody is repeated 
after an episode in A minor. The intermezzo effectively 
concludes with the first theme on the Full Organ. 
No. 2, Les Ondées d’Avril, is a piece of totally different 
character in the key of E flat, and commences with a bold 
and telling march in four-crochet time; this is succeeded 
by a light quick movement in B flat in two-crotchet time ; 
following this is a chromatic passage for Full Great 
Organ, commencing in C minor and ending in C major; 
after this we have the second theme again, but in the key 
of G; this is followed by the first theme on the Full Great 
Organ, which is suddenly and unexpectedly succeeded by 
the second theme; this as suddenly breaks off in the 
middle, and a bold chromatic passage of four bars for 
full organ concludes the piece, which may be described 
as a series of agreeable surprises from beginning to end. 
Both pieces are as easy as they are effective. 


(H. W. STANSFIELD.) 


Primrose Gavotte. By G. P. Harrop. 

A brilliant and effective composition in F, in the 
genuine Gavotte style, well suited for teaching or 
drawing-room purposes. It produces a grand effect on 
the organ,'upon which it is easy to play when properly 
arranged; a transcription for the organ would be the 
cheapest and most effective way of advertising and thus 
popularizing this work. 


(B. WrIL-ciaMs.) 


The Life Boat. Descriptive Song. Words from the 
celebrated Recitation by G. R. Sims, Music by Ciro 
Pinsuti. No. 1in F minor, Compass B to D—No. 2 in G 
minor, Compass C sharp to E flat—No. 3 in A minor, 
Compass D sharp to F. 

A splendid colouring of a well-told and deeply interest- 
ing story. The music is beyond all praise—it is truly 
original ; the transitions exactly match the transitions in 
the words, and the song is undoubtedly one of the finest 
of the many beautiful songs which have emanated from 
the pen of this highly talented composer. 


Ir is meet and proper to welcome so nice a gentleman 
and good a musician as Sir Arthur Sullivan; but I am 
afraid, if Sir Arthur looks after rogues who steal his 
music, he will be like d’Aubigne in ‘** Nanon,” he will find 
that 

“ The intellectual mine and thine , 
Is not so easy to define.” 


If Sir Arthur goes to law and there can be a loophole 
found, the American robber will slip through, and if Sir 
Arthur appeals to the good sense of the American public 
he will be woefully mistaken. Every city, great or small, 
wants to hear the ‘ Mikado,” and will pay anybody who 
comes along to play it, whether he has got permission or 
not. It is a wonderful satire on the whole business 
between Sir Arthur, D’Oyly Carte, Stetson, Duff, and the 
hosts behind them, that an unknown company has been 
giving the ‘ Mikado” at a dime museum in Chicago last 
Saturday night. I could have told Sir Arthur that some 
daring spirit would burst into the question right away.— 
Freund's Music and Drama. 


Tue chief works to be performed at the forthcoming 
Birmingham festival are:—Mendelssohn’s “ Elijah”; 
Gounod’s “ Mors et Vita’; Villiers Stanford’s “ The 
Three Holy Children”; a new Cantata by Frederick 
Cowen; another by Dvorak, and a third by Thomas 
Anderton. 








WHOLESALE ONLY.— HAAKE’S AND SCHIEDMAYE® AND SOEHMX'S Plbads.—76, LONG LANE, E.C 



































. BROT TS 




















222 ORCHESTRA AND MUSICAL EDUCATION. 


“The Orchestra. Musical 
Review.” August 8th, 188s. 








INVENTIONS EXHIBITION. 

All interested in the furtherance of Vocal Music 
should not fail to visit $. A. & Co’s. stall at 
the above, Group XXXIII., No 3874, Central 
Gallery, West End. 

TO ALL TEACHERS OF SINGING!! 

THE SIMPLEST and EASIEST METHOD 
fo learning to SING at SicuT from the Starr, is 


by means of the LETTER-NOTE SYSTEM. 


Round for 4 vorces. 
waa Seer a FSi be = = 
= . —a- Fst vf} 
—3- 8 ee 
Then sound a-round the mer - ry round, 


=== 


Let con - cord here a - bound. 
Combining the advantages of all New Notations, 
with the acknowledged superiority of the Staff. 


EDUCATIONAL WORKS 


For Evening Classes, Choral Socteties, Schools &c. 

Elementary Singing Master, a complete 
course of Elementary Instruction on the 
Method. Arranged in four part harmony. 
80 pp. Cloth 1s. 6d.; Paper, 1s. In this 
course the Letters are gradually withdrawn, 
training Pupils to dispense with their aid. 

Elementary Singing School; being the songs 
and exercises of the above work, published 
separately for the use of Pupils. In two 
parts of 16 pp., price 3d. each, stitched. 

Letter-Note Singing Method. By David 

~~ Colville. A Course of Elementary Instruc- 
tion in Singing, embracing Modulation and 
Minor Mode; arranged in four-part harmony 
and short score, thus forming an accom- 
paniment for pianaforte or harmonium if 
required. 64 pp., cloth, 1s. 6d.; paper, Is. 
In this course the notes are lettered 
throughout, rendering the work for the pupil 
easier in consequence 

Choral Guide; being the songs and exercises 
of the above work published separately in 
two parts of 16 pp. price 3d. each, stitched. 

The Choral Primer, a course of elementary 
training on the Letter-note method. This 
work contains copious illustrations of all the 
most usual intervals, rhythms, and changes 
of key; it gives, more concisely than the 
other Letter-note works, the rudiments of 
music, and the subject of tonality or ‘‘ mental 
effect” is more fully treated. 48 pp., bound 
in cover, price 6d., or in six penny numbers 
of 8 pp. each. 

The Intermediate Sight-Singer, a thorough 
and systematic work of intermediate instruc- 
tion in music, leading the student by easy 
stages to a thorough conversance with the 
art of sight-singing. The music is in four- 
part harmony and short score, forming an 
accompaniment if required, but is so 
arranged that it can be sung in two parts 
by omitting tenor and bass. This arrange- 
ment in itself is of great advantage, as it 
adapts the works for schools as well as 
Choral Societies and Evening Classes. In 
two parts of 16 pp., price 3d. each. 

CATALOGUES PosT FREE ON APPLICATION. 


J. ADLEY & Co., Letter-Note Publishers, 

26, CORNWALL ROAD, FINSBURY PARK, N. 

F. PITMAN, 20, PATERNOSTER ROW, E. 
W. REEVES, 185, FLEET STREET, E.C. 
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rp SELL MUSICAL INSTRUMENTS of every description, also 
Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c 
Sale devoted exclusively to this class of property) every month, single 
instruments inserted. Consignments received at any time.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794.) 





OHN BRINSMEAD AND SONS’ PIANO. 
Entirely New Construction throughout including the Patent Perfect 
Check Repeater Action. Grand or Upright Pianos, with these valuable 
improvements, are made to order to suit any style of furniture. 


JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. Illustrations, Descriptive 
Pamphlets, and Price Lists ‘post free. 





PROFESSIONAL NOTICES. 
M!?ss EMILY PAGET (Soprano, R.A.M., Certificated, 


and Medalist for Singing. For Engagements for Oratorios, Ballad 
concerts, &c. Address, 19, Lloyd Square, London. 


R. WARD FRESTON (Tenor), Engagements in 
Ballad Concerts, &c., wanted. Shirvel Lodge, Goring Heath, Oxon. 
R. C. E. BROOKMAN, Composer, 5, Carey Place, 

Watford, Herts. 
ISS FRASER gives lessons in Elementary Musical 


“ _ Theory, personally or by post. Candidates prepared for Musical 
Examinations. Address, The Beeches, Stowmarket. 


—_ 





TANLEY LUCAS, WEBER, and CO., Music Publishers. Foreign Music 

Importers, and Dealers in Musical Instruments. In direct communication 

with all the principal Continental publishers in Leipzig, Berlin, Hamburg 

Paris, Vienna, and Milan. Rooms for Teaching or Practising. Pianofortes 

American Organs, Harmoniums and all kinds of New and Second-hand Musical 

Instruments on Sale or Hire.—84, New Bond-street (three doors from Oxford- 
street, Lendon, W. 





These violins are of the best kind. - - - - They are of excellent 
make and splendid tone.”—M usical Standard. 


H. LINDSAY, maker ot VioLtins, TENORS, AND 


» Vr1oLoncELLos. Old Instruments carefully Re- 
paired. 7, Starkey Street, Stockton-on-Tees. 


—_ NEW SONG. 
Price 4s. (Post Free, 2s.) 
“THE BELL IN THE BELFRY.” 


BY 


R. P. PAINE. 
Lonpon: W. REEVES, 185, FLEET STREET, E.C. 


- EATHER FOR ORGANS AND PIANOFORTES. 
WHITE SHEEP, Strained and Unstrained for Organ Pallets and 
Bellows; free from Salt and Grease. 
DOE anp FAWN LEATHER for Pianoforte Actions, Lever and Sticker 
Hinges. 
T. P. Lee & Co., Deer and Chamois Leather Dressers, 24, Duke Street 
Bloomsbury, London, W.C. 














TO VOCALISTS, SPEAKERS, RECITERS, and OTHERS. 
SE THE NEW VOICE PILLS, for Strengthening 


and Improving the Voice. The Simplest, Surest, and Best Extant 
Most Pleasant to the Taste. Made of Pyre Ingredients Only, and not the 
Least Harmful. 
A Child can take them, aud they act —_ on the VOCAL ORGANS. Post 
Free 1s, or Fourteen Stamps, only of G. MOREL, 87, Lillie Road, Brompton 
London, S.W., Is the Right Address. 


N.B.—Tuis 1s Not A PatENT MEDICINE. 
OTTAGE PIANOFORTE FOR SALE, handsome burr 
walnut case, with pannelled front, complete METAL 
FRAMING, DOUBLE OVERSTRUNG, trichord throughout, 
repetition check action, full compass height 4ft. rin., with all 
the latest improvements, new only a tew weeks ago. Cost 
£45; price £25. Can be seen at W. REEVES 185, FLEET 
STREET, E.C. 


MUSICAL INTERNATIONAL COLLEGE. 


(Established for Examinations only.) 
PRESIDENT, E. J. HOPKINS, Mus. Doc. 
PRINCIPAL, EDWIN M. LOTT. 


For all particulars, address, Secretary, 
270, CORNWALL Roap, Nottinc Hii, W. 











SENSIBLE LAW. 


It seems a pity that people should find it 
necessary to be sued at law in order to discover 
the truth of the old adage that you cannot eat 
your cake and keep it too. Yet this would 
appear to have been the case with Mr. Henry 
Brooks, junior, who sold to Messrs, Rider and 
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Sons, the well-known publishers, all his right and 
interest in the trade journal called The Pianoforte 
Dealers’ and Musical Instrument Makers’ Guide, 
entering into an agreement with Messrs. Rider 
‘not to publish the journal of any publisher or 
publishers or of any other person whatsoever,” 
and straightway issued circulars to the trade and 
published a journal called The Musician, which 
was a palpable imitation, in size, contents, style, 
and general appearance, of the journal which he 
had sold. Messrs. Rider thereupon brought an 
action—Rider v. Brooks—to restrain the vendor 
of the concern they had bought, and to force him 
to do what he had agreed to do, and to refrain 
from doing what he had covenanted not to do. 
Mr. Justice Kay, before whom the motion to 
restrain was heard recently, used some very 
strong language in his judgment, though we do 
not think it was at all stronger than was 
warranted by the circumstances of the case. 
After setting forth the facts, the learned judge 
says :—‘‘ Now it is said, and the observation is 
worthy of record, that the law of this country is 
such that if a man has sold a business, he may 
the next day set up next door or in the same 
house in which the old busines was carried on, 
and solicit the custom of the old business, and to 
do in that way, or in other ways, everything in 
his power to destroy the thing he has sold and 
to get it back to himself. Well, if that is the 
law, it is an unfortunate state of the law; but 
whether that is the law or not, no man of 
common sense could doubt that to do so 
would be to infringe that which I call the 
unwritten law of English men of business, 
which induces them to act honestly and 
honourably towards one another. But in 
this case there is a very considerable question 
whether that law, if that be the law, applies, 
because here I have got an agreement rather 
carefully worded, and the question at the trial of 
this action will be whether, in the deed which is 
to be executed in persuance of this agreement, 
there ought not to be clauses to prevent a dis- 
honest act of that kind being done by the man 
who had sold the business.” 

The conclusion of the judgment was in the 
following terms:—‘‘It seems to me to be the 
bounden duty of the court to preserve the status 
quo by restraining the defendant from doing this 
very dishonest and dishonourable act until the 
trial of this action; and I make that order. I 
restrain him from publishing The Musician, or any 
other publication which shall interfere with that 
publication which he has sold, or the good will 
or business of it, until the trial of this action or 
further order.” 

Whatever may be {said of the divorce of law 
and sense in general, there can be no doubt they 
are in accord in this case. It would, indeed, be 
a monstrous thing if a man could one day sell 
any particular property and enter into a covenant 
not to do any act whereby the thing sold may be 
made less profitable to the purchaser, and the 
next day do with impunity the very thing which 
would deprive the buyer of all the benefits of his 
purchase, 


At a recent organ opening at Bodmin the Rev. 
J. Guinness Rogers stated that “he did not 
think that to make the organ speak discovered 





the greatest musical genius, for the instrument 
was so grand that it almost spoke of itself.” 
That is true as far as it goes, but it does not go 
far enough. It requires high qualities in the 
player to make the organ speak well, especially in 
accompanying divine service. A player may be 
very correct and very clever, but if he has not 
the genius of accompaniment his playing is sure 
to be “wooden.” We do not know whether 
Mr. Guinness Rogers is musical or not, but if he 
is, he would know in a moment the difference 
between the two styles—the ‘“‘ wooden” player 
and the skilled accompanist. The art of 
combining stops is a talent in itself, and the 
“wooden” organist does not know the A B C 
of it, and could never acquire it. The range of 
expression in the organ is limited, of course, and 
it is this very fact which brings out the true 
genius of the player who knows how so to 
combine his stops as to produce the best effects. 
The organ does not speak grandly at all in the 
hands of a bad player, nor even in the hands of 
a correct player who puts no feeling into his 
work. 


It would seem that the French normal 
diapason is not in favour everywhere, even on 
the continent, and when people talk of adopting 
continental pitch in England it would be as well 
if they were to define what continental pitch is, 
and which pitch they mean. Signor Bimboni, 
the professor of the trumpet and trombone at the 
Florence Institute, has protested against adopt- 
ing the French pitch for Italian military bands, 
and prefers the “‘ Tuscan” pitch (A =440) as 
being more conducive to the brilliance of brass 
instruments. The pitch question is as unsettled 
abroad as at home. Chacun a son gout, and there 
is no disputing about matters of taste. 


NEW PUBLICATIONS. 
(W. REEVES). 


The Art of Pianoforte Playing and Teaching. 
Maria Louisa Grimaldi. 

This is a very sensibly-written book on a subject 
which requires careful and judicious handling. 
The seven chapters into which it is divided are 
full of sound advice to all who seek to develope 
their technical powers and at the same time to 
cultivate the higher artistic feeling. We are glad 
to find that Mme. Grimaldi urges on her readers 
the absolute necessity, from the first steps, of 
playing from memory, and thus making even 
exercises a part of the player’s own personality. 
Her remarks on this subject are most wise—as 
indeed they are in all the sections of her little 
work. ‘The effort of trying to learn by 
memory,” she says, ‘‘ will make the playing more 
careful, as every note must be, so to say, photo- 
graphed in one’s brain.” On another subject she 
thus writes :—‘‘ My ideal of a pianist is the one 
who sits at the piano ignoring himself and his 
hearers, full of humility and reverence for the 
composer whose thoughts he is going to interpret, 
and who concentrates all the faculties of his mind 
and soul to the sanctity of his task.” These 


By 
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words have the genuine ring of artistic enthusiasm, 
and we can heartily commend Mme. Grimaldi’s 
sensible book to all students of the pianoforte. 
Their name is legion, but wherever they are, they 
will be better pianists if they carefully study and 
assimilate the excellent advice contained in this 
work, The price is but one shilling. 


ORGAN NEWS. 


Specification of the organ built by Wilkinson 
and Sons, of Kendal, in the Wadham Street 
Baptist Chapel, Weston-Super-Mare. 

There are two sets of Manuals, each extending from CC 
to G, 56 notes. The Pedals range from CCC to F, 30 
notes. 

GREAT ORGAN. 
Open Diapason ... ove 
Stopped Diapason Bass 
Claribel P 
Dulciana ... ae “ia roe ese 
Flute ~ ion ae von eee 
Principal ... 
Fifteenth 


ue WN 


oo 
npr OOeOD 


~“ 


SWELL ORGAN 
8 Leiblich Bourdon 

g Open Diapason ... sn ace 
10 Diapason a Cheminée (grooved) 
11 Principal eve ove 
12 Piccolo 

13, Cornopean 

14 Oboe 


a 


: 
Cont OAD 


“” PEDAL ORGAN. 
15 Sub-Bass ‘ 


_ 
fa) 

~ 

Pd 


COUPLERS. 
16 Swell to Great 
17 Swell to Pedals 
18 Great to Pedals 
ACCESSORIES. 

Composition Pedals to Great Organ. 
Composition Pedals to Swell Organ. 
Swell Pedal. 

GENERAL SUMMARY. 
Great Organ 7 Stops, 


=~ NN 


324 Pipes. 


Swell Organ aad ws F se 380 ,, 
Pedal Organ oa a aaa . a 
Couplers ion wo S$ 

Tora. . 18 Stops, 734 Pipes. 


The Front Screen Pipes are tastefully illuminated, and 
the Case-wcerk is of neat design. 

Stop No. g is considered to be of exceptional merit. 

Stop No. 14 was added in the year following the erection 
of the organ, on which occasion one of the firm gave a 
recital upon the instrument. 

Worksop.—An organ recital was given by Mr. Hamilton 
White, on the new organ by Morgan and Taylor, London, 
in the United Methodist Free Church, Worksop, on 
Thursday, July 3oth. Solo violin, Mrs. Marsden 
(Sheffield), vocalists, Mrs. Ellison and Miss Tallents 
(Retford). The following was the programme :—“ Organ 
Concerto” in F Major, No. 5.  Larghetto, Alla 
Siciliano, Allegro, Presto (Handel); Adagio (Symphony, 
letter ©) (Haydn); “ Meditation sur le premier prelude 


de S. Bach” (violin and organ) (Gounod); Postlude 
in D Major (H. Smart); Air, ‘He shall feed His 
Flock” (Messiah) (Handel), Mrs. Ellison and Miss 


Tallents; ‘Cantilena and Grand Chcur” (Salome); 
“Cavatina” (violin and organ) (Raff); ‘* Barcarole” 
(4th Concerto) (Bennett); Vocal Duet ‘ The Reaper” 
(Pinsuti), Mrs. Ellison and Miss Tallents; Air, with 
variations (Symphony in D) (Haydn); ‘ Festive March” 
n D Major (H. Smart). 


On JuLy 11th a new organ was opened at Bodmin 
‘Congregational Chapel by Mr. Hannaford, of All Saints. 








Plymouth. The organ is a beautiful instrument, and was 
erected by Mr. G. Tucker, of Plymouth, at a cost of £235. 
It is encased in pitchpine, and the groundwork of the 
ornamental pipes is dark chocolate- The instrument has 
seventeen stops. 


CORRESPONDENCE. 
THEORY AND PRACTICE, 


.(To the Editor of the Musical Review.) 


S1r,—I congratulate your correspondent, ‘ Professor,” 
on his opinion that ‘“* Harmony should be taught on a 
rational theory.” 

In a “country newspaper,” named the Musical Express, 
I am endeavouring to spread a system adopted in practice 
by the best of rational modern composers. I am content 
to leave theories to the “ Professors,” and treat simply 
accomplished facts developed in a new manner, and 
although “‘ Harmony is not usually taught in the columns 
of the provincial press,” yet I see no reason why 
provincial workers should not be permitted the luxury 
supposed to be the musical “‘caviare” of the wealthy, or 
the sole gold field of those egotistical persons who would 
lead us pure provincials to believe that all musical 
** special talent ” is centred in London. 

It is my rule never to answer anonymous writers, as I 
always append my name and address to my public 
utterances, enabling my increasing readers to compare 
them jwith {tmy j|compositions, Practice v. Theory. 
Surely, Mr. Editor, your ‘‘ Professor” is the ‘ possessor” 
of a sufficient knowledge of the amenities of society to 
know he is showing “animus” when he attacks my sex 
from behind a “nom de guerre.” 

It were better for the “‘ Professor” to append his name 
and address to his public letters and articles as I do, and 
send by post a copy of them to the parties named, as is 
my invariable custom whenever I quote from the public 
work of any person in my “astounding theories,” which 
having the continuity of two years publication are yet 
only in their infancy; a state of happiness from which 
unfortunately I have just emerged, being born in Hull in 
the the year 1867. 

I remain, Mr. Editor, 
In sincerity yours, 
GERTRUDE JACKSON. 
Sherwood House, Scarborough, 
August 4th, 1885. 


FOREIGN NEWS. 


‘* LOHENGRIN ” is in rehearsal at La Scala at Milan. 


HERR RICHTER is announced to give concerts in Edin- 
burg, Glasgow and Dundee, in October next. 


HERR WILHELYy has received from the king of Sweden 
the medal Literis et Artibus. 


M. GressE has just appeared at the Paris Opera as 
Marcel in ‘** Les Huguenots.” 

A Concress of zither players is to be held at Dresden 
during the last days of August. It is said that there are a 
hundred societies of zither players in Germany. 


A new Requiem mass for three voices, organ, and 
orchestra, composed by Nicolo Coccon, was recently 
performed in the cathedral of St. Mark at Venice. Signor 
Cocon has the management of musical matters in connec- 
tion with the cathedral. 


Saint SAEns left Paris for Anvers last week, where he 
was to take part in the concerts. He played his first 
concerto and his ‘“ Rhapsodies d’Anvergne ” at a concert 
last Saturday, when his “ Ode to Victor Hugo” was also 
performed. The concert closed with a symphony by 
Sgambati. 

Nesz_er, the composer of ‘The Trumpeter of 
Sakkingen,” is at work on a- new opera, to be produced 
next winter. Carl Reinecke is also composing an opera 
the title of which is to be ‘ Ovid at Court.” 


—— 
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MavreEv has retired to Bourbole to study the two new 
parts he is to take during the coming winter—one in| 
“ L’Etoile du Nord,” the other in ‘A Midsummer Night’s | 
Dream.” He also proposes to open at his house in Rue 
Newton a singing school for those students who wish to 
pursue the higher branches of the art. 


Tue Opeon THEATRE in Paris is preparing more, 
musical novelties. M. Widor is composing several pieces 
for Coppée’s new drama ‘ The Jacobites,” and also one 
for Shakespeare’s ‘‘A Winter’s Tale,” which is to be 

’ brought out there during the winter. 


Tue Marguis Torriciant has just died at Parma, aged 
seventy-five. He was an able amateur musician, and 
wrote an opera which was produced with success at 
Naples, and then essayed a second, which however was so 
lamentable a failure that the Marquis never attempted a 
third. 


M. Louis PaGNERRE has just brought out in Paris a 
work “On the evil influence of the pianoforte upon 
musical art.” Itis a sort of history of the piano, and an 
account of its players who have been famous. M. 
Pagnerre is very sevege, as he should be, upon players 
who are nothing if not muscular, and possess no heart, 
and no capacity but facility of finger. 


MauricE Strakoscu has engaged Christine Nilsson, 

, and the celebrated violoncellist Adolphe Fischer, for his 

concert tour through Scandinavia and Germany next 

spring. This is the first time Madame Nilsson has been 
heard in her own country. 


AT THE Kroivi THEATRE at Berlin, Marschner’s Opera 
“The Vampyr” was produced for the first time a week or 
two ago. 


A New Oraan of sixty stops is being erected in the 
Church of St. Jacob at Chemuitz. 


Tue North German United “ Leidertafeln” held a 
~Festival at Bremerhaven from the 17th to the 22nd ult. 


A MEMORIAL tablet is to be erected at the close of the 
present month upon the house at Céte St. André in which 
Berlioz was born. 


THE “popular concerts” at Marseilles have entered 
on their fourteenth year. 


_ M. Saint-Saens has been appointed foreman of the 
jury for the instrumental department of the Anvers 
Exhibition. 

_Mr. Henry O’Ketty has made a great success as a 
pianist at a concert at Versailles. 


THE widow of Victor Massé died recently in Paris. 


A young violin player of great talent, Mlle. Balthazar, 
has been playing at the Anvers Exhibition. She is the 
daughter of M. Balthazar-Florence, a distinguished 
musician of Namur, and played in fine style a violin 
concerto of her father’s—not a piece written for the sole 
purpose of displaying virtuosity, but a work written with 
an earnest purpose. We hope to hear the player and the 
concerto in England. 


“Carmen ” has been so successful at La Scala, Milan, 
that one of Bizet’s earlier operas—indeed his earliest— 
“The Pearl Fishers,” is to be produced. The work first 
saw the light at the Théatre-Lyrique, Paris, on the 30th 
September, 1863. 


_A lyric work called “‘The Legend of Pisa,” words by M. 
Caputo, music by M. Micelli, will shortly be brought out at 
Pisa, with a chorus of 350 and an orchestra in proportion, 


ON THE Ist September Fraulein Mina Walter enters on 
a three years musical engagement at the Prague Theatre, 


Tue tenor Massini has distributed 5,000 lire among the 
poor of Naples. 


HELLMESBERGER, the Director of the Vienna Con- 
servatorium, has been decorated by the King of Sweden 
and Norway with the Order of St. Olef. 


_Miss IRENE Pewny, one of the prize winners at the 
Vienna Conservatorium, has been engaged for three 
years at the Hamburg Theatre. 


THERE was a private performance of Mozart’s “ Marriage 
of Figaro,” at the Empire Theatre on Wednesday, July 
29th, in connection with the Royal College of Music. 


Admission was by ticket only, no money being taken at 
the doors, 








MUSICAL JOTTINGS. 


RusinsTE!n, the pianist, it is said, fears nothing in th® 
concert room, and snubs his audiences wherever he take’ 
offence at a lack of attention, but has one terror con- 
stantly in mind, the criticism of his mother. A correspon- 
dent writes about this peculiarity of this great pianist as 
follows: ‘When, in any of his concerts in the Russian 
capital, he happens to play a few wrong notes, being out 
of health or temper, it is not his audience or even the 
critics of whom he stands in dread, but the old lady in 
question, (she is nearly eighty), who scolds him ina wealth 
of high-flavoured invective until he shakes in his shoes. 
No matter who may be present, she bullies him to her 
heart’s content, the while he stands speechless before her, 
hanging his head like a shame-stricken and repentant 
child.”—Brainard’s Musical World. 


Miss JENNIE YouNG gave her new Concert Lecture om 
“ Tennyson” at Prince’s Hall on Wednesday, July 22nd. 

A concert by pupils of the London Academy of Music 
(Principal, Mr. Wylde), was given on Friday, July 24th. 
The prizes and medals were distributed to the pupils by 
Madame Adelina Patti. 


Mr. T. Avant gave a recital on Bluthner’s Aliquo 
Piano at the Inventories, on Tuesday July 21st. 


MapaME Marte Roze will not appear at the Royal 
Italian opera this season, her prior engagement with Mr. 
Carl Rosa preventing it. She sang the part of Manon at 
the Crystal Palace on Thursday July 23rd, this being her 
last appearance in London this season. Her concert 
engagements in the country will be carried out. 


TuHE number of visitors at the Inventories from the 
opening to the present time has been about a million 
and three quarters. 


Mr. CartTer’s CANTATA Placida,” and _ Rossini’s 
** Stabat Mater” were performed at the Albert Palace on 
July 25th. 

Mr. J. F. Rowsotuam is the author of a new “ History 
of Music,” to be issued shortly by W. Reeves, the New 
Temple Press, 185, Fleet Street. The work is extensive, 
and goes deeply into all matters connected with the origin: 
of music. It is to be published in three volumes. 


Mr. Fow er, of Torquay, gave a recital on one of the 
Brinsmead pianos at the Inventories on July 30th, at 5, 
o’clock. Mr. Sydney T. Hill gives recitals on Mr.. 
Baillee Hamilton’s Vocalion daily. 


AN opera concert was given at Steinway Hall, om 
Monday evening, July 27th. 

Mr. A. CoL_Larp gave a recital on the flute in the 
music room at the Inventions on July 24th. 


Royat ALBERT Hatit.—The Albert Hall was crowded 
with a large and enthusiastic audience, on Monday last, 
to hear the old English Ballad Concert. Many of the old 
favourites such as “Sally in our Alley,” ‘* The Wolf,” 
‘ The Pilgrim of Love,” and ‘Cherry Ripe,” called forth 
loud applause and encores were numerous. The follow- 
ing artistes appeared: Miss Effie Clements, Miss Clarice 
Yost, Mr. Joseph Tapley and Mr. Alfred Moore. Mr. A. 
L’Estrange played some pianoforte solos, and Mr,. 
Fountain Meen and Mr. Ernest Wood accompanied. 


PATENTS CONNECTED WITH MUSIC. 


APPLICATIONS FOR PATENTS. 


Improvements in organ pianos. O. Béhmer, London. 
(Communicated from abroad). July 24th, 1885. 8,947. 

A new means of improving the tone of stringed instru- 
ments, with apparatus pertaining thereto. C. V. Burton, 
London. July 27th, 1885. 9,014. 

Improvements in cases for violins and other musical 
instruments. R. R. Shields, Manchester. July 29th, 1885. 
9,094. 

PROVISIONAL SPECIFICATIONS ACCEPTED. 

Improvements in apparatus for turning over the leaves 
of music. G. Brockelbank, Anerley. July 11th, 1885. 
8,404. 

Terneavemenie in sounding’ boards for pionofortes. J.. 
H. Dunkley, London. July 13th, 1885. 8,475. 

An improved construction of the ‘Vox humane,” 
mechanical stop for American organs and harmoniums.. 
J. Harrison, London. July 13th, 1885. 8,476. 
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An improved accordeon. H. J. Haddon, London. 
(Communicated from abroad). July 15th, 1885. 8,580. 
An improvement in musical boxes. C. E. Juillerat, 
London. July 15th, 1885. 8,591. 

COMPLETE SPECIFICATIONS ACCEPTED. 

An improved Clarinet. A.Clinton, Newington. August 
6th, 1884. 10,981. 

Improvements in piano actions. J. Y. Johnson, 
London (Communicated from abroad). December ist, 
1884. 15,799. 

Improvements in notators for music. B. Greiner, 
London. June 30th, 1885. 7,913. 


SERVICE LISTS. 
TENTH SUNDAY AFTER TRINITY. 
LONDON. 


St. Pauv’s CaTHEpDRAL.—Morn. Service, Te Deum 
and Benedictus (Barnby in E). Introit, “‘ We pray thee, 
Heavenly Father.” Holy Communion (Barnby in E). 
Even. Service, Magnificat and Nunc Dimittis (Barnby 
in E), Anthem, * The wilderness” (Goss). 

Sr. JAMEs’s PrivaTE EpiscopaL CHAPEL, SOUTHWARK.— 
Morn. Service. Introit, ‘‘Grant us thy peace” (Silas). 
Communion Service (Silas in C). Even. Service, (Stainer 
in E). Anthem, “ Gloria in excelsis * (Gounod). 

IraALt1AN) CuHuRCH, HatTron GaArDEN.—High Mass, 
Asperges (Novello); Mass (Hummel in B flat). Offertory, 
* Beatus Vir" (Sechten). Vespers Psalms, Plain chant 
harmonised. Hymn, Ancient Melody. Magnificat 
(Mozart). Anthem, “Salve Regina” (Gordon). Motett, 
‘* Remember O Lord” (Leslie). Benediction, O Salutaris 
(Gregorian) ; Tantum Ergo (Venua). 

Sr. SEPULCHRE’s, Hotsporn, E.C.—Morn. Service, 
Te Deum and Jubilate (Sullivan in D). Anthem, *O 
Saviour of the World” (Goss). Kyrie and Credo (Nares 
in F). Even. Service, Magnificat and Nunc Dimittis 
(Porter in D). Anthem, “Call to remembrance” 
(Tarrant), 

Edwin M. Lott. 
Organist and Director of the Choir. 


COUNTRY. 


CHESTER CATHEDRAL.—Morn. Service, (Hopkins in A). 
Anthem, ‘‘Awake up my glory” (Wise). Communion 
Service (Best in D). Even. Service (Stainer in E). 
Anthem, ** Who dwelleth ” (Martin). 

LivERPOOL.—WeEst Dersy Parish CuuRCH.—Even. 


Service (Gounod in B flat). Anthem, “If with all your 
hearts " (Mendelssohn). 


Dusiin.—Srt. Patrick’s CATHEDRAL.—Morn. Service, 
Te Deum and Jubilate (Boyce in C). Anthem, * Grant us 
Thy peace” (Mendelssohn). Holy Communion, Introit, 
Kyrie and Credo (Smith in C). Even. Service, Magnificat 
and Nunc Dimittis (Stamford in B flat), Anthems, 
“Cast thy burden” (Mendelssohn); ‘“‘O give thanks” 
(Purcell). 

LICHFIELD CATHEDRAL.—Morn. Service (Calkin in B 
flat). Anthem, *“ Rejoice in the Lord” (Purcell). Even. 
Service (Calkin in B flat). Anthem, “In that day” 
(Elvey). 








to English Music and Musicians, by F. J. Crowest, (Dedicated to 
Joseph Barnby, Esq.). Nearly 200 pp. Paper 1s; cloth 2s. 


W. Reeves, 185, Freer Srreet, Lonpvon, E.C. 


FELIX HERRMANN, 
Violin, Violoncello, and Bow Maker. 
A SPECIAL DEPARTMENT IS DEVOTED 
TO REPAIRING OLD INSTRUMENTS. 





Dealer in Cremona and other Violins, &c. 


Large Stock of all kind of Strings, Bows, and 
every variety of Musical Articles. 





8 WARDOUR STREET, OXFORD STREET, LONDON. 


THE NEW 
QUEENS MODEL 
PIANO 


CHAIR 


As SUPPLIED TO 


HM. THE QUEEN, 
AND NOW ON VIEW AT 
INVENTIONS EXHIBTN, 


Gilded Metallic 
Frames. 


SHAPED SEATS, 
PRICES #8 Us.64- to 


According to Style of 
Upholstery. 


BEARE & SON, 








USICAL HISTORY AND BIOGRAPHY, with Special reference 





34, RATHBONE P Lace, W! 


Now Ready, Price 2/. Nett. 


4£ WRIST AND FINGER 
EXERCISE IN A SINGLE STUDY, 


A NEW METHOD, 


Requiring only 10 to 15 minutes practice for developing and 
maintaining thorough flexibility, 
Strength, and independence of the Wrist and Fingers. 


BY A. BUHL. 
GODDARD ANDCO.,, 
4, ARGYLL PLACE, REGENT STREET, Lonpon, W. 





— 


PawentatT—" Parntzss axp Psnrsct DantistRy,” 
Post free, #om 57, Great Russell Street, opposite 
B Museum, by 


D'GHJONES 


SURGEON DENTIST 


Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. 
F.Z.3.M.8.A., etc., appointed Honorary Dental 
Surgeon to the British Asylum for Deaf and Dumb 
Females, Reedham Orphan Asylum, Lic. Vio. 
Schools, etc., etc., eto., sole Inventor and Patentee 
of Dental Improvements for which a Gold Medal 
— Se highest Diploma of Merit has been 
a 


No charge for consultation. Moderate fees. Discount 
to the Clergy ; members of the Legal and Medical Pro- 
avons, and holders of Army and Navy and Civil Service 





ESTABLISHED 1851 
IRK BECK BAN K— 


Southampton Buildings, Chancery Lane. 

THREE per CENT. INTEREST allowed! on 
DEPOSITS, repayable on demand. 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below £50. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. ; 

The BIRKBECK ALMANACK, with full particulars, 
can be obtained post free on application to 

FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 


————————————— 





The Birkbeck Building Society’s 
Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office ot the 
BrrksEcK BuiLpinG Society, 29, Southampton Buildings 
Chancery Lane. 


OW TO PURCHASE A PLOT OF LAND FOR 

FIVE SHILLINGS PER MONTH, with 

immediate possession, either for Building or Gardening 

urposes —Apply at the Office of the BirkBECK FREEHOLIY 
Lane Soorety, as above. : 

The BIRKBECK ALMANAC, with full particulars, om 

application. 
FRANCIS RAVENSCROFT, Manager 


Southampton Buildings, Chancery Lane 








Sole A cent--HAAKE'S CELEBRATED PIANOS—z6. Long Lane. EC. 
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( 14TH THOUSAND. 


DR. STAINER’S. | 
‘AMERICAN ORGAN TUTOR. 


Containing full instruction for 
learning this fashionable in- 
strument, together with a 
selection of Original and 
Popular Compositions by the 
best Authors. Many of these 
compositions are equally 
adapted for the Organ and 
| Harmonium. 

| Price 5s. Bound, 6s. 6d. 

| London: METZLER & Co. 








AMERICAN 


[Supplied to 
THE QUEEN, 
Ch. Gounod, 
Liszt, 
Sir Arthur Sullivan, 
Westminster Abbey, 
The Scotch Churches, 
The Royal Albert Hall, 
St. James’ Hall, 
Covent Garden Theatre, 
The Carl Rosa’ Opera, 
The Young Men’s Christian 
Associtation, 


Messrs. Moody and Sankey. 


Mason & Hamlin Amesieon Organs 


NEW | 


| 
ALLUSTRATED CATALOGUE 


OF THE 


| MASON & HAMLIN 
| AMERICAN ORGANS, 


| Prices from £8 to £450. 





} 
May be had on Hire or on the 


Three Years System. 





| 
| Lierat Discount For CASH. 


| London: Metzier & Co, 














| 
“The best and only Artistic American 


Organ Manufactured.” | 
LZ LED | 





MASON & HAMLIN> 


SUPERIOR | 


TO ALL OTHER 


ORGANS 


AMERICAN 


IN 











Pipe-Like Quality of Tone, 
PERFECT TUNING, 
of Workmanship, 


Excellence Designs, 


and Finish of Cases. 


Wholesale Agents : 


METZLER & CO, 


4), Great Marlborough St., 
LONDON, W. 


No. 12 Now Reapy, 
THE 


| AMERICAN ORGAN JOURNAL 


EDITED BY 


M. COWARD 
lo. 12 CONTAINS :-—- 

Les Rameaux Hymne—7. Faure 
MARCHE hamonaong F. Chopin. 
Davip Sinc ~ BEFORE SAUL- 

Luigi Bo se, 
Tue Drap i cH or THE RIFLE 

— _— Arranged by }. M. 


| seemame ro - «Sir M. Costa. 
Mo — yy RAYER. A song with yut 
cially c& ymposed for 
this. we kt 7. Barnby 
| Bow RREE IN A Minor—S. Clark.! Lal 


ORGANS 


Highest Awards and 
Medals: 


Calcutta Exhibition, 1884. 
Amsterd’m Exhibition, 1883. 
Milan Exhibition, 1881. 
Paris Exhibition, 1878. 
Sweden and Norway, 1878.. 
Philadelphia, 1876. 
Santiago, 1876. 
Vienna, 1878. 

Paris, 1867. 


AND AT ALL THE 
PRINCIPAL EXHIBITIONS 
IN THE 


UNITED STATES. 





~ METZL E R rs CO. 'S 5 


NEW WORK 


HOW TO TUNE & REGULATE 
THE AMERICAN ORGAN. 


—_—- — — 


Full Instructions, 





Price 2s. Post-free. 
London : MetzLer & Co. 





—_— 

















WHO! ©SALE ONLY.—HAAKE'S AND SCHIEDWAYER AND S0RHNB'S PIANOS. -76, LONG LANE, E.C. 
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MARRIOTT & WILLIAMS’ NEW SONGS, ETC 











Tue Love or Op GERALD M. LANE. I WonpER E. R. MARRIOT. 

































. BEATRICE WaALtTz — 
THE ANGELS MESSAGE do. | Lert . tend SILVERS; 
Tue Op, O_p Soncs do. O! My Satror Boy : TROUSSELLE. oo ao G. M. Lay 
ONLY DREAMING do. Tue Otp Harpist 2THEL HARRADEN. Tue Govpven Ligut Wattz E. CROSS 
Dawn ar Last do. Wuen We Two Partep S. HUDSON. FRUHLINGSTRAUM WALtz Cory 
A S_tumnper Sona do. Ir 'ris Love To Wisu You NEAR * Prince's WALTz COLLES 
Dororny's ANSWER do. WAITING FoR NELL BOGETTI. My PRINCE WaLtz AMEDEE 
Tue Op Dream do. HARMONY BITHUNE, Ray GAvoTrTe B. CHILD 
Quite sy CHANCE do. A GoL-pEN HEART A. L. MORA. IDYLLE FOR PIANO SILVERS} 
PERHAPS do. THE MILKMAID’s SONG ERLWYN. ANDANTE AND VARIATIONS hi ae 
Jac k's Bripe do. THe OLp AnD THE NEW RANDALL. Cress PoLKa - DDISOK 
THrovcH ALL do. MORNING Duet G. M. LANE. Aavestenens Debi SILVERS 
THe Day witt Dawn do HEARTS AND CASTANETS ,, E. HARRADEN. HIBERNIAN GALOP " 
But Omce AGAIN do. CLOUDS AND STARS Pa L. SLOPER. VALSE IMPROMPTU COLLES 
Home at Last do. Fire Figs »  V. AMCOTTS. Inuercauxn Warsz ]. TRO| 


F. BERNY 


ACADEMY HOUSE—295, OXFORD STREET, LONDON, W. 


PLEYEL WOLFF  GO.’S PIANOS 


ESTABLISED IN PARIS 1807. 


THE NEW MODEL OVERSTRUNG GRAND IS ONE OF THE FINEST 9 
MANUFACTURED. 


SOLE AGENCY: 
170. NEW BOND STREET, LONDON, W. 
H°w LETT & SON 4 . 
‘oma | HOWLETT & SON'S [ 0 
ago, and still stand un- ORIGINAL PATT ERNS 


rivalled in their produc- 


tion, as evinced by their 
retaining the patronage FA | ) | ) A M - AB [ ETS 
of all the principal manu- Every class 


facturers throughout the EF'OR PIANOS, &C., Printing 
World, notwithstanding for the Musi 


imitations offered under } 10, Frith Street, London , W. 1 Trades, 


the guise of cheapness. 
THIS JEWELLERY WAS FIRST INTRODUCED BY US IN 1879, AND HAS NOW BECOME VERY Port 


Jewesssny | GENUINE WATCH COCKS, sm or ue Coss 1 


THAT CANNOT BECOME COMMON. a 
Stein eek OLD GOLD COLOUR. 200 TO 300 YEARS OLD 


Now BecominG VERY SCARCE. 








To select from, 





, 








SCARF PINS, ... « § 
EARRINGS (gold wires), §§ 
BROOCHES, ... «« % 
NECKLETS, ... « # 


The DAILY NEWS says;—* The 
new fashion might give Mr. 
Ruskin a text in showing the 


ndestructible value of really good >, (16 cocks) 
work and good ornaments.” 7a BRACELETS. ... oe 2 
The ARTIST says :—*To Mr. F. (8 cocks) 


Cox, of Southampton Row, is to 
be attributed the due apprecia- 
tion of artistic work which has 
been the means of introducing a 


BUTTONS, half-dozen 1 
SOLITAIRES, per pair 


Ladies own Collectio 





hitherto es and unique : reasonably made Up. 
form of jewellery. ESTABLISHED 
SENT FREE BY POST 154, Southampton Row, London, W.C. UPON RECEIPT OFFI 


-- 








Illustratea Books 


W. Francis & Oo.’s of Designs 


Piano Tablets have by 


their superior —~ G). FRARGIS © 6O. COMPILED, 
ray EFS LITHOQRAPHED 
wide reputation that they a X ites ENGRAVED 4" 
now cupgly Searty ell Ge Lithographers and Printers to the Pianoforte and PRINTED. 


_——— 


Dealers in the United 
Kingdom, besides most of 
the prinvipal colonial and 


Music Trades. 


Iuuiminaveo SHow 





continental Firms. Gagvs. 

un Jaen STERLING GOLD NAME TABLETS poaese 
Sixty entirely New For Pianos, Harmoniums, Organs, &c. BUSINESS CARDS, 
and Original De- BILL HEADS, 


signs of Gold Name 
Tablets, Post Free on 
application. 





ELLIS PA RR.—SCHEDMAYER & SOBHNE’S FAMOUS STUTTGART PIANO: 


84, SOUTHAMPTON ROW, LONDON 


w.c 


sfecfeefeebeeteafecteefectectectect: 
shebebeb bbs pete 


















